-Welcome to Red House-

The 1830s Garden of Delight

With scented old roses
climbing arbour and arches;
borders of lavender and
stocks; the ornamental ‘Rose

| Pillar’ and ‘Flower Basket' beds;
- and a stroll on the Serpentine
4 Walk around tree shaded

“x3 lawns, visitors to the Red

% House 1830s garden will find
EEY it an enchanting delight.

& Following a painstaking and

» detailed research project, the
Red House garden has been
recreated in the fashion and style
of the 1830s - a highly individual
style which is rarely found in
period gardens today.

In the 1830s the gardens would have been of a
quality that reflected the Taylor's wealth and
standing within the local community and laid out
according to the current fashions in landscaping
and horticulture.

The ladies of the house in particular would have enjoyed
‘taking the air’ with a daily stroll on the lawns or around
the gravel walks. The garden was their domain and they
would have enjoyed reading, gossiping and taking tea in
fine weather.




The Research

A detailed research project was undertaken in 1996 by Helen Stuffins,
Kirklees Council Landscape Architect. Early maps from Red House and other
local houses, together with a wide range of early 19th Century gardening
books and magazines, were studied to find out what Red House's garden
might have looked like in the 1830s. The maps revealed that the basic layout
of the site has changed little since the 1830s.

Red House was the home of well-to-
do cloth manufacturers and
merchants the Taylor family. By the
1800s, the main processes of the
cloth finishing business had moved
from Red House grounds to the
Taylor’'s mill at nearby Hunsworth,
but some work was still carried out
on the site.

The Gomersal Valuation Book of 1840 lists for Red House:
‘house, kitchen, garden, lawn shrubberies and plantation, press shop,
pearking shop [cloth checking], packing shop, counting house, coach
house and cart shed, barn, stable and yard’

Charlotte Bronté, a close friend of Mary Taylor, was a frequent
visitor to Red House and featured it as ‘Briarmains’ in her novel
Shirley. She mentions tender plants in the garden, a lawn, a
grove of walnuts rising behind the house and a great tree
adjacent to the gable near the road. It is, of course, entirely
possible that these details are fictional but the presence of a
garden, a lawn and a plantation are confirmed by the 1840 valuation.

When the research was completed, it took four years, with grants from the
Heritage Lottery Fund and the European Regional Development Fund, to
recreate the garden, using appropriate period design and features and
authentic historical varieties of plants and shrubs from specialist nurseries
all around the country.



1830s Garden Design

Gardens reflect social change - with the rise of the middle-classes in the
early 1800s, garden design was no longer the sole preserve of the great
country estates. Suburbs started to form around towns, with the smaller
houses and villas of the middle-class manufacturing families. Suddenly
everyone wanted their garden to be displayed according to the latest
fashions.

Around 1800 garden design still tended to imitate the setting of a landscape
painting: with emphasis on the grand, the wild and the picturesque. By the
1830s, however, gardens were becoming more domesticated.

The main principle of an 1830s garden was _
cultivation. 1t became fashionable to think of F"hw i
the gardener as an artist who was skilful at
manipulating nature. Improvements in
horticultural knowledge and the introduction
of new plant species from abroad meant that
so much more could be done. People no longer
wanted natural beauty; they wanted it to be
organised. No piece of ground should appear
to be left untouched.
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Gardening in Yorkshire in 1830

Evidence suggests that the residents of West Yorkshire were very up-to-

date with the latest movements in horticulture and gardening. The Yorkshire

Horticultural Society was very active; competitions were held at every

meeting for an |ncred|ble variety of fruit, vegetables and flowers, with many
{ @~ competitors coming from West Yorkshire.

Nurseries were scattered all over the region.
William Pontey (1782-1831) had a large nursery at
Kirkheaton, Huddersfield and wrote well-known

. = books about trees. In 1833, William Barrett of
Wakefleld was reported to have the largest collection of fuchsias in the
trade and 170 varieties of pansies and calceolarias. He also bred one of the
earliest improved strains of Ribes sanguineum (Flowering Currant).




The principle design sections of an 1830s garden were the
‘Flower Garden’ and the ‘Pleasure Ground’ and these have
been recreated at Red House.

The Flower Garden at Red House

AdEREeRT eIl At the entrance to Red House garden

' 1 is the formal ‘Flower Garden’ with its
ornamental flower beds. In 1830s style
it is surrounded by a shrub border and
a hedge to separate it from the rest of
the garden.

The flower garden in the 1830s was a
place of intense horticultural activity,
designed to show off the gardener’s
artistic ability. It had intricate flower beds, staging for tender plants, beds
of bulbs and annuals and a formal layout of gravel walks.

urns, ‘flower baskets’ (flower beds with edges constructed
of iron basketwork) and other fancy containers were used
to display flowers, as at Red House. Seats and arbours
were a feature and roses were popular, often growing
upwards on pillars and arches. An ornamental ‘Rose Pillar’ is
installed at Red House, on which grows ‘Blush Noisette’,
flowering continually with a delicately sweet scent.

The shapes of flower beds were infinitely varied and a
matter of choice. Box wasconsidered the best edging for
beds and is used at Red House.

Brightly coloured flowers could be arranged in beds of all
one sort (eg. pinks; pelargoniums; standard roses with
mignonette) or several varieties could be mingled together.
Flowers in some beds would be changed in spring and summer to ensure a
display of colour for as long as possible. The annuals planted at Red House
include specially grown varieties of stocks and pelargoniums.




The Pleasure Ground at Red House

I The ‘Pleasure Ground’ consisted of a lawn to the
B8 front of the house, with a plantation and shrubbery
= to its perimeter. As at Red House, the
| lawn was often scattered with raised |
flowerbeds and individual specimen
B shrubs. Gravel walks winding through
the pleasure ground allowed the occupants to ‘take the air’ and
show off their gardens. Evergreens were used lavishly to cheer
the winter months when the flower garden was bare. Shrubs
were planted apart to show off their leaves and the well

cultivated earth between the plants.

Special Features

Ironwork was a typical feature of an 1830s garden. Red House’s garden
includes a rose arch, an arbour, ‘flower baskets’, ‘rose pillar’, fence and
seats. Most features were painted dark green in the 1830s. Timber trellis-
work was popular, often painted in light grey or stone.
Seats were placed in arbours, under shady trees or in
the open garden. Architectural ornaments such as vases,
statues, urns etc could be introduced occasionally but
books recommended that they be kept to a minimum.

The Kitchen Garden

Vegetables, fruit, herbs and cut flowers were cultivated
for the home. The kitchen garden was generally outside the boundary of the
main garden. At Red House it was probably behind the barn, but nothing
remains of it now. Charlotte Bronté’s novel Shirley suggests that the Taylors
also had fruit orchards near their mill at Hunsworth.

s The ‘Flower Garden’ and ‘Pleasure Ground’ at Red House are,
as in the 1800s, separated from the remainder of the site
by a fence and wall. The barn and cart sheds area was a
working site in the 1830s, where Joshua Taylor had his

II office and dealt with the storage and distribution of his

=4 woollen cloth, and where horses and carriages were kept.







